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: 105 time to let your imagination soar * 


> 
Introducing a new Millennium of spirited design. It starts with your inspiration and culminates with 
Stark Ceramics Millennium Collection. A peerless structural glazed ceramic wall product for 
exteriors that lets you design a building that’s modern and sleek or warm and inviting. Create your 
next masterwork in lowa with United Brick and Sioux City Brick. EN 
UNITED SIOUX CITY 
BRICK & TILE BRICK & TILE 


515 254 0196 112 258 6571 


OR OPENED AS DESIRED. SKYLIGHT VISION CONTROI 


YOUR SPECIALTY PRODUCTS SOURCE 


BOARDROOM SKYLIGHT IS GLAZED WITH VISION CONTROI 


OWNER 


HEADQUARTERS BUILDING 
ENVIRONMENTAL DESIGN GROUP. LTD, GENERAL CONTRACTOR 


ARE CONTROLLED BY 


KIRKE 


VAN ORSDEL 


TAYLOR BALL OF IOWA, INC 


TWO-INCH HERMETICALLY SEALED CLEAR INSUI ATED GLASS PANELS 
WITH MOTOR OPERATED ALUMINUM BLINDS BETWEEN THE LITES. WHICH 


THE SUN, OR COMPLETELY CLOSED 


SYSTEM: FURNISHED AND INSTALLED BY 


INC 


ARCHITECTURAL WALL SYSTEMS 


WEST DES MOINES, ARCHITECT 


3000 30TH STREET DES MOINES, IOWA 50310 TELEPHONE 515°255°1556 FAX 515°255°1510 


SEE WHAT CAN HAPPEN WHEN 
You THROW YOUR CLIENTS A CURVE. 


All rights reserved 


© Andersen Corporation 1992. 


2912A Copyright 


The graceful arcs of new Andersen’ Arch a weatherproofing system that all but 
Windows can add an unexpected element of eliminates window upkeep. And their 


elegance to your clients’ homes. energy efficient High-Performance or 
The arches are in perfect proportion to High-Performance Sun Glass is standard. 
the windows’ sizes. And the windows come To learn more about new 
in eight widths and 11 heights. Andersen” Arch Windows, call 
Andersen Arch Windows also offer the your Andersen distributor, 
practicality of Perma-Shield' exteriors, listed below. 
Rock Island Millwork Co. Rock Island Millwork Co. Rock Island Millwork Co. 
Des Moines Waterloo Rock Island, IL 
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ANOTHER REASON To Buy PELLA Windows AND Doors 


New from Pella! | 
haiseand Lower Slimshade blinds. 


m—Ó am: Just pull the cord to lift our Raise & Lower 
Slimshade® blinds. Or tilt them "T 
to direct the sunlight. n 


¥ 


Innovative Pella blinds fit neatly 
between two panes of glass, so they stay 
put even when you go in and out. And, 
they're virtually dust-free! 


You can get " 
wood windoupane 
dividers between tbe panes 
too—there’s room for both. 


heck out our latest option under glass - Pella’ Raise and Lower Slimshade * blinds. They can 
be pulled up to make the most of a beautiful view or lowered to create any number of lighting 
moods. They're available for Designer Series " windows and most Designer Series patio doors. 
They're sure to give your customers a lift. 


Quality like this only comes from Pella. 


LOOK IN THE YELLOW PAGES FOR YOUR NEAREST PELLA DEALER. 


Burlington Dubuque Pella 

Carroll Fort Dodge Sioux City 
Cedar Rapids Towa City Waterloo 
Creston Marshalltown Milan, IL 
Davenport Mason City Sioux Falls, SD 


Des Moines Ottumwa La Crosse, WI 


STO AND JACK E. BEAVERS & ASSOCIATES 


"We imagine the architectural achievements of the future... 
and if the future spaces we build can elevate the quality of life, if they can 
inspire, our mission will have been accomplished." 


Project: Des Moines Area Community 
College Polytechnic, Newton, lowa 
Architect: RDG Bussard Dikis 

STO Distributor: Jack E. Beavers and 
Associates, Inc. 

EIFS Contactor: Allied Construction 
Services 


STO's reputation as the leader in exterior 
research and rigorous testing allow for 
the most effective building construction, 
protection, beauty and endurance. The 
result of our research and development 
is a continuous advancement in product 
design and function. 


Project: 3801 Grand Board and Care, Des Moines, lowa 
Architect: Frevert-Ramsey-Kobes Architects-Engineers 
STO Distributor: Jack E. Beavers and Associates, Inc. 
EIFS Contractor: Olympic Wall Systems 


With 3801 Grand Board and Care, STO was able to con- 
form to rigid H.U.D. specifications and still achieve the 
owner's and architect's desired design and appearance. 
The flexibility and features of STO Industries Exterior 
Wall Sytems, such as the marble aggregate and soft 
clean colors, has helped this new structure blend in with 
surroundings that demand character and charm for 

the future. 


Jack E. Beavers & Associates, Inc., is proud to be associated with STO Industries. 
With 14 years of continuous service to and affiliation with the EIFS industry, with hundreds of 
successful installations, and with a continuing education program for our applicators, 
you are assured of a quality application and professional assistance through project completion. 
Contact Jack E. Beavers & Associates for all your exterior wall system needs. 


JAcK E. BEAVERS & ASSOCIATES 
5299 NE 15th Street • Des Moines, lowa 50313 * Business 515/265-7201 * Fax 515/266-0756 
Watts 800/759-0661 


Prints by the Nabis 
SS SS 


‘The Joslyn Art Museum, 
Omaha, Nebraska, will 
present an exhibition of 
64 lithographs, woodcuts, 
and etchings September 
10 through October 23, 
1994. This exhibition 
chronicles the work of a 
group of artists who called 
themselves Vadis and at 
the end of the 19th 
century, came together 
under the influence of 
Paul Gauguin and the 
Symbolist theories. 
Included are works by 
Edouard Vuillard, 
Pierre Bonnard, Ker- 
Xavier Roussel, Felix 
Vallotton and Emile 
Bernard, among others. 


Robert Ryman 
S| 


A touring retrospective 
of the work of the emi- 
nent American abstract 
painter Robert Ryman, 
the most comprehensive 
exhibition of his paintings 
held yet in the United 
States, will be on view at 
the Walker Art Center 
in Minneapolis through 
October 2, 1994. Compris- 
ing some 80 works from 
1955 to 1993, many of 
which have never before 
been seen in this country, 
the exhibition reveals 
the subtle variety and 
sensuality of Ryman's 
highly reductive work. 


Southern California 


| лома Artists 1994 
[E xd] 


The Des Moines Art Center will present Jowa 
Artists 1994 August 20 through October 16, 1994. 
This juried annual exhibition highlights work in 
all media produced by artists living in Iowa. 
Included in this year's exhibition is a ceramic 
piece as well as generative sketches by Iowa City 
architect Sanjay Jani. 


Southern California: The 
Conceptual Landscape, an 
overview of landscape- 
inspired work created 
from the mid '60s to the 
present, will be on view 
at the Madison Art Center 
August 13 through 
November 13, 1994. 
‘This exhibition includes 
works by 26 artists includ- 
ing John Baldissari, Larry 
Bell, Richard Diebenkorn, 
Robert Irwin and 
Edward Ruscha, united 
thematically by the way 
in which they interpret 
their unique surroundings. 


Selections from the Permanent Collection 
| SE БЕН ИРЕ үттек кэкре ws | 
Three galleries of the Walker Art Center in 
Minneapolis have been recently installed with a 
thematic exhibition of great works from the 20th 
century. Selections from the Permanent Collection 
opened this summer and includes works by such 

| masters as Edward Hopper, Anselm Kiefer, Chuck 

| Close, Dan Flavin and Mark Rothko. As part of the 
exhibition, the Walker unveiled a singular 

| installation created with 15 Twin Cities teenagers 
and filmmaker Helen De Michiel entitled 77e 
Listening Project which provides visitors with creative 

perspectives on art in the Walker's collection. 


Gary Hill 
ay a err Л аем 
| The first extensive survey of Gary Hill’s video 
installations to tour the United States will be 
presented by the Museum of Contemporary Art in 
Chicago September 24 through November 27, 
1994. The Seattle-based artist has received 
international acclaim for his work integrating 
technical complex video with evocative scuplture 
explorations of visual and linguistic communication. 
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Walnut Hill United Methodist Church 
Lasst oun ao eRe oe eT 


Walnut Hills United Methodist Church has retained 
the design services of Architects Wells Woodburn 
O'Neil for a new structure to be located in Urbandale, 
lowa. ‘The design is a response to the various 
physical aspects of the surrounding landscape, as 
well as the informal nature of the congregation, A 
“village” type massing parti recalls the rural 
farmsteads throughout Iowa and the adjacent Living 
History Farms. A central “gathering space” serves 
as the circulation, as well as the organizing, element 
to which other forms are attached. The building’s 
orientation, materials and immediate landscape are 
being developed to respond to energy conservation 
issues, Construction is anticipated for this summer. 


Library Addition 


Fundraising is underway for a 9,000 square-foot, two-story addition to the 
Oskaloosa Public Library. Preliminary design by Brown Healey Stone & Sauer is 
sympathetic to the Carnegie design of the original library. Entry will be through 
the new structure, which will strive to create its own presence with massing and 
detailing derived from the original structure. All levels of both the existing and 
new structures will be handicapped accessible upon completion of the project. 


| Outreach Center 
SEES 
| Huntington Ewing 
McKinney Architects 
| has completed the 
design of the Lyon 
| County Outreach Center/ 
Head Start program. 
Elements of the design 
are scaled with children 
in mind. Construction 
on the 4,200 square-foot 
structure is scheduled 
for completion this year. 


lowa City Residence 
| 

ааа‏ ی ف 
Construction is underway‏ | 
on the Hoffman/Johnson‏ 
Residence in Iowa City‏ 
by William Nowysz and‏ 
Associates. Inspired by‏ 
old Russian churches and‏ 
a medieval tower, the‏ 


house is a series of four 
squares concentrically 
rotated at each floor. An 
observation tower, 
accessed by an intricate 
cage of maple and walnut, 
is located at the top of 
the structure. Bedrooms 
are located on the second 
floor; living, dining and 
kitchen are on the first 
floor; a garage is in the 
basement. Construction 
is scheduled for com- 
pletion this year. 
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MASONRY 


CAN TAKE THE HEAT! 


"IF YOU CAN'T TAKE THE HEAT STAY OUT OF THE KITCHEN." This well known saying 
can apply to the building materials used in multi-family housing. Brick and concrete 
masonry is non-combustible. When used for wall separations between dwelling units, 
it has a well documented success of enduring heat and preventing the spread of fire. It 
also maintains a sound structure for rebuilding. Everyone will rest easier not worrying 
about "whos in the kitchen". And, if there is a fire, there will be a lot more left standing 
than just the masonry chimneys! 


MASONRY INSTITUTE 
OF IOWA 


5665 Greendale Road, Suite C, Johnston, lowa 50131 
515-252-0637 FAX 515-252-0645 


Our sincere 
thanks to the lowa 
State University 


Department of 


Architecture and the 
lowa Architectural 
Foundation whose 

financial support 
made this issue 
possible. 


má in 


| When Bob Dylan wrote those words thirty years 
ago he may not have been promoting education, 
but he could have been. Rapid advancements in 
technology and an opening of new global markets 
are among the many forces changing our world 
forever. These changes have effected the 
architectural milieu as well. 

This issue of Jowa Architect focuses on education, 
specifically architectural education, as a means of 
combating the overwhelming power of change. 
Beginning with the Architecture in the Schools 
program and continuing through a roundtable of 
leading architectural educators, we will investigate 
the way individuals are trained to be architects. In 
addition, the development of educational architecture 
in Iowa is discussed, as well as a recent program to | 
help bolster the public schools in Des Moines. 

While change is unnerving, it is also undeniable. 
Education is the only defense and the only means 
to make today's changes into tomorrow's tools. | 


Don't. 
criticize 
you can’t 
understand. 


Paul D. Mankins, AIA 
Associate Editor 


=Architect 
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Architecture hrings abstract 
concepts together in a real 
and visual form, making them 
easier to grasp. AIA lowa's 
huilt environment education 
program, Architecture in the 
Schools, uses architecture to 
help make some of these 
abstract concepts more 
accessible to students. 


(Left) The Architecture Іп the 
Schools program, now nearly 
ten years old, has helped 
hundreds of teachers and 
thousands of students across 
the state incorporate 
architectural concepts into 
curriculum. Photo by King Au. 


All photos by Barbara 
Schmidt unless otherwise 
indicated. 
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BRINGING ABSTRACT CONCEPTS 


CLOSER TO HOME 


AIA Iowa's Architecture in the Schools Program 


Luanne Sweeney Baker, a history teacher at Valley 
High School in West Des Moines for 12 years, used 
to dread the unit she teaches on the formation of 
European nation states. 

"[t's a tough unit to grasp conceptually," she 
*And, frankly, it can get pretty boring pretty 
fast — for both the students and the teacher." 

After attending a staff development course four 
years ago offered by the American Institute of 
Architects, Iowa Chapter, Architecture in the 
Schools (AIS) program, Sweeney Baker devised a 
creative exercise to help make the unit more 
interesting. She now asks her students to create an 
architectural monument that would have had special 
meaning to the people of a particular nation state. 

One student designed a cross-shaped building for 
the Spanish nation state, with a symbol for the 
merging of church and state at the center of the 


says. 


cross. Another student constructed two buildings of 


the same size to represent the equality of the 
monarchy and the parliament in England. 

Sweeney Baker now tries to incorporate the 
study of architectural styles into all of the historical 
time periods she covers — from the Greek 
pyramids to the Roman aqueducts to the churches 
of the French Revolution. "Architecture tells us so 
much about the people who create it," she says. 


in the 


"Studying architecture makes history more real fo 
students than if they were just memorizing names 
out of a book." 


Going beyond text book learning 

The example from Sweeney Baker's classroon 
demonstrates the main thrust of built environmen 
education: going beyond standard textbooks and 
using architecture and design — an accessible 
comfortable, tangible part of everyday living - t 
teach concepts that might otherwise be difficult te 
grasp. Because architecture brings abstract concept: 
together in a real and visual form, exposure to th 
elements of architecture can help bring some o 
these concepts closer to home for young people. 

The AIS program is a classic model of thi 
philosophy. Now nearly ten years old, the progran 
doesn't promote a separate curriculum specificall 
“about” architecture (although AIS can offer such 
program if requested). Instead, it incorporate 
architectural concepts into an existing multi 
disciplinary curriculum for kindergarten throug 
twelfth Educators are shown hoy 
architectural concepts can be incorporated int 
lesson plans for art, home economics, languag 
industrial arts, math, social studies, history, scienc 
— even music and physical education. 


grades. 


Architecture 


schools 


hat do you mean "scale?" 

Another example of how architecture has been 
sed to teach difficult concepts: A Burlington math 
acher was frustrated by his inability to help his sixth 
aders grasp the concept of "scale." When standing 
ght next to a building, they had an idea of how large 
small it was. From farther away, however, they had 
hard time comparing its size to that of another 
ıilding or of a human being. 

Then he discovered a way, using some of the 
storic architecture in his community, to help get the 
рпсерг across. He divided the students into groups, 

/e them the measurements of a particular church 
leeple, and had them do a scale drawing of their 
signed steeple. Later, they'd go out to the school 
ayground and create full-scale chalk drawings of the 

eples. To help them understand the size of the 
seples in relation to each other and to themselves, 

"а have them see how many students could lay end 

end beside the different drawings, or try to fit an 
tire class into one steeple. 

And they got it. By allowing them to leave their 

ssroom and experience the architecture in their 
mmunity, he was able to teach his students more 
out scale than he had in years of trying to feed it to 
em out of a book. 


Tre, 

BULL оуб S 
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У; Pte, 


Resources for educators 

The Architecture in the Schools program has 
literally dozens more classroom applications. 
Students can: create paper beams and columns of 
different geometrical shapes to see how the shapes 
affect structure; compare a community's architectural 
styles to those of other cultures; study urban planning 
by creating a city out of boxes; look for buildings with 
an architectural style similar to the A-B-A style 
commonly found in music; use different architectural 
styles as inspiration for a jewelry-making class. 

“Гуе never found an educational area to which we 
can't apply architecture," says Barbara J. Schmidt, 
Education Consultant for the Architecture in the 
Schools program. "Architecture is such an accessible 
part of our every day living. It’s a great vehicle to 
help turn students on to learning." 


And now AIS is reaching not only into the lives of 


individual teachers, but the daily learning of entire 
In 1992, AIS took its unique 
approach and abilities to the the West Des Moines 
School District in a curriculum development project 
which utilized the local built environment to teach 
second students concepts involving 
neighborhoods, change and mapping skills. The 
curriculum includes a student activity book covering 


classes of students. 


grade 


(Above left) Jeffrey Morgan, 


AIA, leads an office tour at 
Herbert Lewis Kruse Blunck 


as part of a career seminar 
for high school students. 


(Far left) A student at 
Woodburn Elementary School 
in Des Moines paints his idea 
of his house. 


(Left) "Buildings Speak: The 
Language of Architecture" is 
à slide program serving as 
an introduction to the basic 
elements of architecture. 


(Above) The "Global 
Influences" slide program 
shows the many images of 
lowa and why they look the 
way they do. Photo by 
King Au. 


(Above) Jim Lynch, AIA, 
leads a walking tour of 
downtown Des Moines. 
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(Right) With help from AIS 
materials, students from 
Edwards Academy in Des 
Moines did a study of 
architectural styles. 


(Above) During an AIA lowa 
summer meeting at Okoboji, 
children created a floating 
city. 


12 lowa Architect Vo 94:209 


buildings from 1868 to 1992. 

The curriculum project has also been taken to the 
Des Moines Public Schools in a pilot to reach over 
1200 students. The project involves connecting the 


fact (history) to the site (architecture), making history 
a more visual concept. This curriculum will be part of 
the third grade social studies unit on the history of 
Des Moines. 

The AIS project is an exciting one for all involved: 
the members of AIA, the teachers using it in their 


classrooms, and — most importantly — the students. 
Not only do students develop an awareness, 
understanding, and appreciation of the built 
environment, they also learn to utilize architectural 
concepts to enhance learning in other subjects. 
‘Teachers throughout lowa have come to rely on the 
AIS curriculum and instructional materials. Resources 
for educators include: 
= a 20-minute slide program entitled “Buildings 
Speak: The Language of Architecture.” Available 
for sale or loan, the presentation is designed to 


m Architext (which has been sold in 22 states), 


п a slide presentation entitled "Building Ot 


m “Global Influences on Iowa's Architecture,” a 3 


serve as an introduction to the basic elements ¢ 
architecture — form, scale, texture, color an 
materials; 


handbook of easy-to-use lesson plans, which al 
includes a resource listing of books, films, an 
videos; 


Heritage: lowa Architecture 1939-1985 
developed in conjunction with the Iowa Stai 
University extension service and focusing « 
seven buildings around the state that reflect th 
philosophies and social changes occurring durir 
that 50-year time period; 


minute narrated slide program that discusses wh 

our buildings look the way they do; 

m а resource library at lowa Chapter headquarters 

Des Moines, and; 
= hands-on workshops for teachers throughout tl 

state - the cornerstone of the program. Design 

to create a sensitivity to the everyday enviro 
ment, workshops feature local architects ar 
historians as guest speakers and walking to 
guides. A typical workshop lasts two to four day 
is available for graduate college credit, ar 
features tours of local museums, historic sit 

neighborhoods, and restoration projects, led I 

local architects and historians. 

The Architecture in the Schools program, whi 
has affected thousands of students and teach 
around the state, recently earned national recognitic 
receiving an award of excellence in the Americ 
Society of Association Executives’ Advance Ameri 
Awards Program. 

For more information about “Architecture in t 
Schools," contact Barbara J. Schmidt, Educati 
Consultant, at 515/277-7075 or AIA Iowa at 10 
Walnut St., Suite 101, Des Moines, lowa 50309. 


Missy Peterson is а freelance writer from Des Moines. 
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(Far left) The AIS program 
offers ArchiTEXT, a resource 
of lesson plans for classroom 
use. Photo by King Au. 


(Left) Students design and 
build a “Box City” with help 
from architects at a hands-on 
art festival in Des Moines. 


(Below far left) Roosevelt 
High School students study 
details of their Des Moines 
School huilding. Photo by 

Sue Lewis. 


(Below) Historian Ralph 
Christian leads a walking 
tour of the Owl's Head 
neighborhood in Des Moines 
as part of a teacher 
workshop. 


(Left) Students from Stowe 
Elementary, Des Moines, 
lobby legislators in the 
Capitol rotunda to approve 
funding for lowa State 
Fairgrounds repairs. 
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As lowa's schools’ needs 
have changed, the role of 
architects in school building 
design has changed as well. 


THE BRIDGE BETWEEN TEACHING 


AND LEARNING 


Iowa's Schoolhouse Education 


From the first schoolhouse built in lowa to the studies 
and proposals for school needs in the 21st century, the 
changing role of school buildings has, indeed, been an 
education. 

Architects had little involvement in the first half of 
Iowa's education in school buildings. It wasn't until 
education turned from teacher-oriented building 
design to experimentation with designing for learning 
in the 1960s that architects! influence was utilized to 
its fullest. 

Always a community effort, the construction of a 
schoolhouse during the first 50 years of Iowa's state- 
hood was architecture based on the limitations of the 
community. The materials readily available, the con- 
struction ability of the community members, lack of 


(Above) Brush Col 
1860, located in Lee County, 
was closed in 1959. It was 
restored in 1967 to circa 
1897. 


Photos hy Claire Seely. 
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funding, land availability and haste in construction all 
directly affected the one-room schoolhouses, which 
were the beginning of Iowa's school system. 

The early folk vernacular schoolhouse of Iowa was 
as nondescript as any building in the vicinity because 
of its temporary nature of construction and lack of 
ornamental design. Log schoolhouses weren't consid- 
ered permanent structures, but were only intended as 
a start for schooling, to be improved as soon as time 
permitted. 

As early as 1830, the original schoolhouses were 
constructed with the bare necessities of four walls of 
crudely cut logs, mud packed for insulation and a 
rough, untreated wood floor, with oiled paper covering 
the two or three small square windows. A fireplace on 
one wall provided heat which kept students nearby 
overheated and those across the room shivering. 


Benches along the wall provided seating; desks cam 
later as teaching materials became more readily avail 
able. 

As rural Iowa communities became more perma 
nent, so did the school buildings. Communities gen 
erally followed a progression of replacement by a stu 
dier, more pleasing structure as resources permitte: 
and growth in school population demanded. ‘The fol 
vernacular design of the Iowa schoolhouse grew eve 
stronger as log schoolhouses were replaced by thes 
more permanent structures. 

Even though architectural plan books for schoo! 
house design had been published and were availabl 
cast of the Mississippi, the early settlers had little tim 
to put so much effort or planning into the constru 
tion. Settlers generally relied on their own preco 
ceived ideas of what a schoolhouse should look lik 
and the resources at hand dictated the constructio 
means. If a brickyard or stone quarry was within геа 
sonable hauling distance, the school took on a stronge 
folk vernacular look. Otherwise, locally prepared lu 
ber took shape into the newest one-room schoolhous 
If а town could justify the need, a two-story, two-roor| 
building was constructed. Such a building, often tl 
largest in town, was an impressive statement to nev 
comers of the town's progressiveness. 

By the 1870s the plan book designs had more 
an influence, but the designs were often modified 
meet the pragmatic needs of Iowans, Design was sti 
tcacher-oriented, with size limited by the range 
voice and with a rectangular shape for the presentic 
of lessons. Lighting was a problem because while tl 
north offered the best lighting, it also exposed tl 
poorly insulated and heated building to the Tov 
winters. While many plan book designs showed tv 
separate entrances, the double entrance was rare 
lowa because it was viewed as an unnecessa 
expense. Most schoolhouses had a single entrance c 
the south or east, which was the short side of tl 
building. 

Vestibules and bell towers didn't become popul 
until later in the century. The bell tower served a 
status symbol of the school, often featuring orna 
designs. That was typically the only extravagance 
Iowa's vernacular schoolhouses. 

With the turn of the century came improved tra 
portation of people and materials, both of which us 
ered in the consolidation of schools and led to t 
decline of the one-room schoolhouse. The vernacu 
schoolhouses were slowly replaced with larger buil| 
ings with a mass vernacular influence. Beginni 
around 1910, new school buildings were construct 
of brick and mass vernacular shingles as these mate] 
als became more readily available and inexpensi 
with the use of the railroad. 
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The consolidation efforts of the 1920s brought a 
mber of one-room schools into one central building 
four rooms with students divided by age among the 
fferent rooms and floors. The size of the rooms, 
ughly 20° by 30, in effect created several one-room 
hools under one roof. 

It wasn't until the second wave of consolidation 


pgan in the mid-1940s that real changes occurred in 
hool building design. High school consolidation 


focused on combining administrative districts rather 
than several one-room schoolhouses into one building. 
Consolidation led to separate buildings for elementary 
students (sometimes several schools in surrounding 
towns) and a community high school centrally located 
within the district. 

The building of a high school renewed pride in the 
farm communities of Iowa. The facility had to meet 
not only educational needs, but the needs of the com- 
munity. These buildings, built more often with the 
aid of an architect, took on an industrial building look 
with a flat roof and tall, floor to ceiling windows. But, 
unlike earlier high schools, they boasted a gymnasium 
with a stage, or in some cases, an auditorium which 
served as the gymnasium, with basketball games 
played on the stage while the crowd looked on from 
the auditorium seats. 

The onslaught of the Baby Boom Generation led 
to fast and furious construction of elementary schools 
in the 1950s. These hastily designed and constructed 
buildings remained, in theory, a string of one-room 
schoolhouses divided by grade with, perhaps, a central 
library space. Ill-prepared for the increase in school 
population, the districts were generally more con- 
cerned with getting the maximum space for their dol- 
lars. For many districts prefabrication met the need for 
maximum space and minimum construction time and 
COSt. 

The lessons of the first wave of Baby Boomers 
taught school districts that with the scale of school 
buildings required, more advanced planning would 
be necessary. Building on demand was no longer as 
easy as assembling local carpenters and erecting a 
building from a modified plan book design. 

As the new wave of students covered not only 
Iowa, but the entire country, the vernacular school 
buildings of earlier times were lost in the urgency of 
construction of the 1950s and the further standard- 
ized use of materials. But as the advanced planning 
for junior high and high schools began, a whole new 
aspect of school building design opened up. Districts 
required a building that would meet their needs for 
over 50 years and would be flexible enough in func- 
tion to meet the varying needs of its students and the 
community. Auditorium and gymnasium size were 
expanded, and even swimming pools became com- 
mon place in new school construction. 

For the first time, administrations and architects 
had the time to study the needs of not only the dis- 
trict, but the students, curriculum innovations and 
teaching methods, and the community's demands 
of the new building. The influence of innovations 
in curriculum and teaching methods and the per- 
manence of the building had the most impact on 
the design. 


(Above, above left, and lower 
left) The Franklin 
Independent School, located 
in Franklin, Lee County, lowa, 
was huilt in 1873 to accom- 
modate 160 students. It was 
closed in 1961. The second 
floor was restored to its orig- 
inal state in 1976, and the 
first floor currently serves at 
the Franklin city office. 
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(Above and right) The Lowell 
School in Lowell, Henry 
County, lowa, was built in 
circa 1880. After the school 
closed in 1958, a general 
store occupied the building 
until the late 1960s. It now 
stands empty and is used for 
storage. 


(Below right) A detail of the 
school’s bell tower. 
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The changes in curriculum led to learning-ori- 
ented school design instead of teacher-oriented. 
This curriculum outlook also contributed to the 
flexibility of the schools of the 1960s. Portable walls 
gave educators the opportunity to flow space 
together or divide it at will. Larger districts took 
advantage of the trend in divisible auditoriums with 
the hope that a rarely used space could be easily 
divided and used for various purposes. 

The environment as it relates to student comfort 
took on new importance in design. Carpeting and 
air conditioning were introduced into school build- 
ings for the first time in the 1960s. 

With the 1970s, under the roofs of the new inno- 
vative school buildings of the 1960s, the lowa 
school districts began to experience the decline in 
enrollment when the bulk of the Baby Boomers 
graduated and the farm crisis took its toll. The 
shrinkage in enrollment and how to cope with it was 
as much a theme of the 1970s as growth was for the 
1950s. The rural districts that had seen their origi- 
nal 1920s consolidation buildings through the Baby 
Boomers with additions faced the decline with 
buildings badly in need of updating to meet the 
challenges of computer and vocational instruction 
and demands of environmental considerations like 
energy efficiency. 

The 1980s and 1990s have seen a slight upsurge 
in new school building, mainly due to population 
shifts. The shifts from rural to urban Iowa have left 
vacant elementary schools in rural areas. In the 
urban areas, shifts from neighborhoods built in the 
1950s and 60s to new suburban sites have left school 
buildings in neighborhoods where the children no 
longer live, requiring new buildings where the chil- 
dren have moved. 

It's been a long, continual lesson for the builders 
of schools in Iowa. And school is not, by any means, 
dismissed yet. 'The new construction and updates to 
current buildings face architects with the constant 


challenge of meeting not only today's education 
needs, but those of the next 50 years — compute 
aided instruction and increase use of med 
technology — while not losing children and th 
education in a building designed to meet tec 
nological needs. 


Claire Seely is a freelance writer from Des Moines. 


REMAKING PUBLIC SCHOOLS 


rchitecture's Social Potential 


When a recent episode of CBS’ Sixty Minutes focused 
bn the six billion tax dollars Kansas City, Missouri, 
pent on new schools, it cast doubt on the role archi 
ects can play in repairing public education. ‘The story 
played up the fact that after so much money was spent 
n design and construction, school admini-strators 
еге disappointed to find no significant increase in 
tudents' standardized test scores. 

While it is no surprise that educators, as well as the 
ublic, want something or someone to blame for the low 
:vel of student achievement, the idea that student 
cores would necessarily improve in new classrooms may 
ot just be optimistic. It may be unreasonable. Yet, such 
n expectation holds out the hope that architects can 
elp remake the place of public education in this society. 
nd, it is just such a desire to optimize the context, 

€ site, and the environment of learning that is on the 
inds of architects and their school clients today. 

Some of these clients are engaged in self-study to 

ink about their new buildings and to improve future 
thool buildings. As a first step toward learning more 
pout the architecture of West Des Moines schools (which 
cently spent $55 million on new buildings), Donna 
ilkin, Director of Curriculum for the West Des Moines 
ommunity Schools, posed the following question to 
udents and teachers of five elementary schools: 

"Imagine you are an architect designing an ele- 

mentary school. What room would you put the 


most time and effort into if you wanted to encour- 

age the students in the buildings to have the great- 

est opportunity for learning? Why?” 

‘Tabulating responses, Wilkin found what appears 
to be broad differences between the settings that 
elementary school students and teachers think are 
most important. While teachers and first graders want 
the focus to be on classrooms, the students in the 
second through sixth grade focus on the media cen- 
ter and computer lab (Figure 1, see next page). 


Wilkin's question is intended to raise more ques- 
tions than it answers — researchers call it a heuristic 
device. It's intended to act like a magnet, drawing out 
underlying issues and problems for further study and 


Architects are called to 
design environments that 
support teachers and teach- 
ing. Creative architectural 
solutions for technical and 
spatial needs are an archi- 
tect's opportunity to rein- 
force the connection 
between teacher and stu- 
dent. 


(Left and lower left) 

The Martin Luther King 
Elementary Magnet School is 
an example of new attempts 
hy public schools to draw 
children to an urban setting 
for their education. 


School: Martin Luther King 
Elementary Magnet School 
Location: Des Moines 
Architect: Herbert Lewis Kruse 
Blunck, Des Moin 
General Contractor: Big Boys 
Construction 

Structural: Structural 
Consultants P.C 
Electrical/Mechanical 
Engineering: Frank Pulley & 
Associates 

Photographer: Farshid Assassi 
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(Top right) A community 
college responds to the need 
for higher education. 
Project: Trustee Hall, 
Southeastern Community College 
Location: West Burlington, lowa 
Architect: Durrant Architects Inc 
Max N. Schmidt, AIA, Dubuque 
General Contractor: Carl A 
Nelson 

Structural, Mechanical, 
Electrical Engineering: 
Durrant Engineers Inc. 
Photographer: Mark Micunas 


(Second right) A centralized 
commons allows students to 
interact within the large and 
diverse educational facility. 
School: Storm Lake 

Middle School 

Location: Storm Lake, lowa 
Architect: Neumann Monson 
Wictor Architects, Sioux City 
General Contractor: McHan 
Construction, Inc. 
Mechanical/Electrical 
Engineer: EDA 


(Third right) An interior view 
of the Pappajohn Building on 
the University of lowa 
Campus, a new structure that 
includes opportunities for 
faculty and students to 
conduct interactive learning. 
School: University of lowa 
Pappajohn Business 
Administration Building, lowa- 
Illinois Colloquium Terrace Suite 
Architect of Record: 
Neumann Monson PC, lowa City 
Design Consultant: 
Architectural Resources 
Cambridge Inc. 

General Contractor: Mid 
America Construction Co. of lowa 
Mechanical/Electrical 
Engineering: Alvine & 
Associates Inc 

Mechanical Contractor: 
Bowker & Sons 

Electrical Contractor: 
Meisner Electric 
Photographer: Nick Wheeler, 
Wheeler Photographics 
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comparison, It’s also a question that leads investigators 
back to the archives of research literature. 

Empirical research on the design and aesthetics of 
school buildings have, of course, been conducted in 
thousands of laboratory and field settings across the 
past century on a wide range of issues. Although envi- 
ronmental research rarely seems conclusive, it has pro- 
vided some instructive lessons for architects, like the 
evaluations of the “open space” schools (Giaconia, 
1982; Weinstein, 1979), and the studies on the “ecol- 
ogy of big schools and small schools” (Barker and 
Gump, 1964; Gump, 1987). 

Studies of school size have found that in public 
high schools of 500-800, students have a decidedly 
better environment for extra curricular learning expe- 
riences, largely because students at these small 
schools are pressed into service, leadership and a wide 
array of activities to maintain and support their school. 
As a result, these students come to know themselves 
and one another in a wider set of roles and in relation- 
ship to sustaining their community, not just in rela- 
tionship to their individual achievement. ‘This 
research has influenced the “school within a school” 
design concept in order to invest schools of many 
thousand students with some of the social and psy- 
chological benefits of smaller high schools. 

Although the “open space” schools have be 
widely viewed as unsuccessful, architectural implica- 
tions of empirical research on this design innovation of 
the 1960s remain unclear. In brief, while “open space 
construction,” where loft-like activity areas are left 
undivided by walls or corridors, proved to be consid- 
erably less expensive to build, the social costs associat- 
ed with the accompanying decrease in student 
achievement and strong dissatisfaction among teach- 
ers is thought to offset any advantage. 

Given the fact that open space designs were imple- 
mented in order to provide new opportunities for indi- 
vidual learning and more freedom of choice for chil- 
dren, it is important to note that many studies find 
children reporting greater satisfaction and better peer 
relations in “open” schools. However, none of the 
studies report an increase in academic achievement 
(Gump, 1984, p. 162). Researchers have concluded 
that conventional classroom enclosures are favorable 
for scholastic achievement after comparing similar stu- 
dents’ scores in enclosed classrooms and “open- 
space” schools. 

‘Two reasons for the unsuccessful experiment with 
open-space design emerge from the many findings. 
First, teachers who taught in open schools were not 
involved in and did not develop programs compatible 
with their new environments. Instead, they tried to 
implement traditional programs in schools without 
walls or corridors. In a similar fashion, standardized 
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chievement tests did not change in format or 
ibstance when school buildings changed. Secondly, 
idio and visual stimulus transmitted through the 
pen spaces" were not a positive motivation for all 
udents and teachers. Instead, some were *driven to 
istraction" and literally defended themselves 
zainst excel stimulus by setting up physical barriers 
hd retreating rather than expanding into their new 
vironment (Weinstein, 1977). 

As school clients seek ways to improve academic 
shievement by emphasizing computers and manage- 
hent over facilities (Branch, 1994), the architecture 
ommunity plays a critical role interpreting the past 
hd envisioning the future of school buildings in an 
creasingly dispersed and information linked society. 
[у reading of the research literature and my “read- 
g” of the social power of architecture today leads to 
few recommendations. 

First, it is time that school buildings express their 
pport for teachers and teaching. ‘This means design- 
g the spatial and technical supports that optimize 
aching effectiveness from a teacher’s point of view. 
is also time that school buildings respond to the sub- 
ance (not just the form) of educational curriculum, and 
t as exemplars of environmentally sensitive and sus- 
nable design. Recognizing that the goal is improv- 
academic achievement, architects should also 
Sus discussion on better schools and not just new 
hildings. By helping educators rethink the potential 
windows and window sills, rooftops, basements, 
rds, etc., as learning sites, architects can help 
make public education. 

The visual power of architecture may appear as 
ect as any image or screen. But the social power of 


architecture is always indirect, mediating the 
connections between people, and between peo- 
ple and the natural environment. 


Jamie Horwitz, Ph.D., is an Environmental Psychologist who 
teaches in the Architecture Department at lowa State University. 
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(Left) A media center uses 
architectural elements to 
define areas for storytelling 
and casual reading within the 
open space planning. 

School: Crestview Elementary 
School 

Location: Clive 

Architect: Freveri-Ramsey-Kobes 
Architects-Engineers, P.C., West 
Des Moines 

Consultants: Farris Engineering, 
James W. Wilson, P.E 

General Contractor: Walter, Inc 
Mechanical Contractor: 
Sweeney Mechanical 

Electrical Contractor: Des 
Moines Lighting 

Photographer: King Au 


(Far left) As the progression 
from rural to urban іп lowa 
continues, new facilities that 
consolidate districts and pro- 
vide needed technological 
updates are being construct- 
ed. 

School: | ouisa-Muscaline 
Elementary 

Architect: Wehner, Pattschull & 
Pliffner, PC, lowa City 

General Contractor: Hy-Brand 
Industrial Contractors 
Mechanical Contractor: Tyan 
& Associates, Inc 

Electrical Contractor: 

Merit Electric 

Photographer: Roland Wehner, 
AIA 


(Above left and above) 

The Downtown School pro- 
vides K-3 education for chil- 
dren in a setting that is easliy 
accessible to working parents 
and responds to children's 
needs. 

School: The Downtown School 
Architect: Denny Sharp, AIA, FEH 
Associates, and Dan Sloan, AIA 
Baldwin White Architects 

General Contractor: Taylor Ball 
Photographer: Gary Townhouse 


(Above) Light and colors are 
common throughout the 
Downtown School to provide 
visual stimulation and a back- 
drop to the learning process. 
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In an ingenious attempt to 
plan for the future of 
education, Des Moines’ 
architects joined with the 
public school system to 
create a look at the future. 


(Right above and below) 
Discussions between 


architects and School Based 


Councils led to the 


development of future plans 


for Des Moines schools. 
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ENVISIONING EDUCATION 


Des Moines public schools and 50 volunteer architects examine 
educational facilities for the 21st century 


It was an architect’s nightmare: a client with more 
than 500 people participating in the design, no 
budget and an inflexible timeline. 

However, rather than a disaster, the result was a 
visionary look at how public schools should be 
designed for education in the 21st century. 

Led by nearly 50 architects who volunteered more 
than 3,600 hours of their time, the Des Moines Public 
Schools recently undertook the most comprehensive 
look ever at their schools. The Vision 2005 project (so 
named because a student entering Des Moines 
schools in the fall of 1993 would graduate in the year 
2005) entailed creating a “vision school” for each of 
the district’s 62 buildings, including elementary, 
middle and high schools. 

Working with a “School Based Council (SBC),” a 
committee made up of parents, teachers and 
administrators from each school, a volunteer architect 
came up with a design for that school. In some cases, 
the design called for demolishing the existing school 
and replacing it with an entirely new building. In 
others, sweeping changes were made to the building. 
And in a few recently built schools, only minor 
modifications were planned. 

“We asked school based councils and the architects 


to respond to a ‘template’ that idealized the vision of 


the school of the future,” explains Bill Dikis, FAIA, a 
partner in RDG Bussard Dikis, which led the volunteer 
efforts. “The founding concept was to create a parity 
of educational opportunity across the school system 
so that the school closest to you, no matter where you 
lived, had the same quality as other schools in the 
district. But at the same time, we very much wanted 


each school to maintain its own special identity.” 
‘The results were wonderfully varied, and occasionally 
startling. From inviting media centers to redesigned 
classrooms to improved community facilities, the archi- 
tects' plans envision Des Moines schools that are resources 
for neighborhoods as well as educational centers. 
“Working with the SBC really went very well. 1 
probably spent more time on it than I ever anticipated 
but we treated it just as we would a real project," says 
Kirk Blunck, AIA, whose innovative plans for Hanawal 
Elementary on Des Moines' west side included 4 
new science center and the option of an outdoo 
amphitheater and nature walk in a heavily-wooded 
deep ravine that makes up the school’s eastern border 
Hanawalt, which sits on a postage stamp-size 
site, was originally built in 1914, had a major additior 
in the 1970s, and presented a true challenge. Bu 
Blunck said it turned out to be an enjoyable one. 
“The site of Hanawalt is one of the smallest an 
about a third is unusable because of the ravine, so thd 


question was how to turn that into something that i 
unique and becomes an asset to the school. We werg 
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g to turn a negative into a plus using a little 
eativity with a dose of reality,” says Blunck. 

"The work of the volunteer architects enabled the 
hool district to get a jump start on some preliminary 
Esign and work says Earl Bridgewater, associate 
perintendent for management services. But more 
portantly, it provided a focal point for the members 
each school based council. 

"Vision 2005 would not be the dynamic and 
bitious plan it is without the architects’ willingness 
add form to our schools' visions," Bridgewater says. 
Ve greatly appreciate the architects stepping forward 
help not only the school district, but the community." 
The district now faces the challenge of turning the 
Bion into reality. Original estimates for completing 
the work contained in the Vision 2005 plans were 
bwards of $350 million. By contrast, the most recent 
ool building bond issue passed by Des Moines 
ters in 1988 was for $15 million. A special 


committee is examining financing options, including 
an income tax surcharge and local sales tax option, as 
well as traditional bond financing methods. In the 
meantime, other members of the Vision 2005 
Committee are laying the groundwork for financing, 
and marketing the project. 

Dikis says his firm has begun work on "refining 
the vision so we can bring the desired scope of the 
program in line with a funding strategy for it." That 
work includes examining each of the schools on an 
individual basis to determine if the plans are feasible. 

“It’s a big job, no question about it," says Cathy 
Talcott, co-chair of the Vision 2005 Committee. “But 
I honestly believe that if we continue to work at it and 
move forward, we can change not just the physical struc- 
tures of the schools, but how we educate our children." 


Alan K. Cubbage is volunteer chair of the 
communications committee for the Vision 2005 project. 


(Clockwise from top) Future 
plans for: Hanawalt 
Elementary, Herbert Lewis 
Kruse Blunck; Harding 
Middle School, Frevert 
Ramsey Kohes; Lovejoy 
Elementary, Architects Wells 
Woodburn O'Neil; Willard 
Elementary School, FEH 
Associates; and Greenwood 
Elementary, RDG Bussard 
Dikis. 
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As teaching practices mark a 
shift in the direction of 
architectural education, from 
the training of architects to 
the education of 
professionals, the 
introduction of full-scale 
production reveals the 
interdependence of design 
activities including 
production, construction and 
representation. Not intended 
as a primer for mimetic 
activities found in 
professional practice, 
construction or academia, 
the pedagogy of full-scale 
production encourages 
exploration while exposing 
students to the complex 
nature of the discipline. 


(Right) M. Arch. students at 
lowa State University began 
the Corn Crib Project with the 
construction of a series of 
record drawings 
documenting the existing 
structure and site context. 


(Far right) Aspects of light, 
view and enclosure 
experienced from the interior 
of the corn crib provoked 
discussions of building 
structure, material, and form 
as related to the program of 
storage. 
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STUDIO EDUCATION: THE RELEVANCE OF 
FULL-SCALE PRODUCTION 


‘Two Iowa State University Projects 


Before | go any further however, I should explain exactly 
who I mean by an architect; for it is no carpenter that 1 
would have you compare to the greatest exponents of other 
disciplines: the carpenter is but an instrument in the 
hands of the architect. Him I consider the architect who by 
sure and wonderful reason and method, knows how to 
devise through his own mind and energy, and to realize 
Фу construction, whatever can be most beautifully fitted 
out for the noble deeds of man...To do this he must have 
an understanding and knowledge of all the highest and 
most noble disciplines. This then is the architect. 

—Leon Battista Alberti, De Re Aedificatoria 


Almost every period of architecture has been linked on to 
research into construction. The conclusion has often been 
drawn that architecture is construction. It may be that the 
effort put forth by architects has been mainly concentrated 
on the constructional problems of the time; that is not a 
reason for mixing things. It is quite true that the architect 
should have construction...at his finger’s ends...but he 
should not vegetate there. 

—Le Corbusier, Vers un Architecture 


While the above passages from Leon Battista Alberti 
and Le Corbusier frame a dialectic that opposes 


architecture and building, the studio project 
described herein place full-scale production at th 
center of design studio practices. Evident if 
Alberti's text is the effect that drawing had durin 
the period of the Renaissance, separating acts о 
design from acts of construction. On the other han 

the words of Le Corbusier reaffirm the modernis| 
paradigm of creative genius operating within th 
singular space of artistic production. 

Although separated by nearly five hundre 
vears, these statements share a common grounc 
the definition of architecture in techniques locate 
outside of its production. Yet history record 
numerous examples of full-scale production! an 
contemporary practices continue to expand its use. 

This article and the accompanying photograpl 
evidence a pedagogy located at the intersection € 
design, including production, construction, an 
representation. The nature of architectur: 
production within that space is both practical an 
poetic: building and architecture. As an armatu 
for the education of architects, techniques of ful 
scale production allow students to explore issu 
relevant to the discipline as well as the profession 
practice of architecture. 


tudio Project #1: The Corn Crib Project: 
n Architecture of Storage 

Executed by students enrolled in the first 
pemester of the 3' year M.Arch. program at Iowa 
state University, 77e Corn Crib Project, Summer 
992, was designed for students who had not been 
reviously exposed to architectural education. 
Vorking with a prototypical Iowa farm structure, 
he single-bay corn crib, students began by drawing 
series of maps, recording the building and its 
osition on the farm site. With the maps as a 
eference, the students then devised a strategy for 
he disassembly of the corn crib. The process of 
lisassembly engendered discussions of structure, 
orm, material, detail, and meaning as the students 
tudied the building and its constituent parts. The 
isassembled building parts were then transported 
) a grassy site adjacent to the Design Center on 
e lowa State University campus. 
With this site as a work surface, 
epositioned the building parts, 
onstructing a full-scale “drawing” of the unfolded 
hree-dimensional structure. The design exercise 
hat followed required that students produce 
shematic designs for a new storage structure using 
nly those materials that remained from the original 
orn crib. Given their choice of three potential sites, 
e students provided personal artifacts to be stored 
ithin their newly-designed structures. Following 
he final design review, students and critics 
elected one of the student projects for 
onstruction. The final weeks of the semester were 
edicated to the design, development and full-scale 
instruction of the project. 


they then 
effectively 


tudio Project #2: Information Exchange, 
ommunication Exchange, Body Fluids 
xchange 

A collaborative teaching exercise with Professor 
att Fisher, the fourth-year design studio, Fall 
93. explored the complex relationship between 
te and production in the development of the 
chitectural project. While Chicago's central 
isiness district served as the site for the studio 
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projects, the students were asked to consider the 
design studio as a "site of production," employing 
techniques of full-scale production. In the 
accompanying projects, the problem of multiple 
sites (site of production, site of construction) is 
addressed through the construction of a “parallel 
condition." 
parallelism *whereby mind and matter, though 
independent function together in parallel, but 
without an interactive causal relationship," the 
parallel condition was construed as an architectural 
construction positioned between the (distant) site 
of construction and the (local) site of production. 

Bringing together studies in drawing, model, 
detail, and ornament projected for the distant site, 
the parallel condition also records design initiatives 
and responses framed by the specifics of the site of 
production (design studio). Neither a mock-up 
intended for the site of construction nor the 
representation of a displaced site, the parallel 
condition is a constructed collection of studio-based 
initiatives responding to physical, material and 
experiential conditions. Built on the lines that mark 
the shared boundaries of the students’ personal 
space, the constructions offered opportunities to 
form collaborations negotiating design decisions, 
construction responsibilities, and methods. It is 
through these active processes of design that 
production, construction, and representation 
intersect in the space of the parallel condition. 

As the processes of drawing and construction are 
conjoined, disjunction's endemic to design are 
revealed, interrupting the false perception of 
architecture as a seem/seam-less activity. Design as 
an isolated activity is contravened as students 
negotiate the interdependent practices of design, 
drawing, production, and construction. Strategies of 
full scale production redefine design as a 
transformative process allowing strategies of 
signification to be reinscribed within the acts of 
making fundamental to architecture. 

A design studio pedagogy that utilizes full-scale 
production envisions the architectural studio as an 
active space of production and debate. Both 


Informed by the philosophical notion of 


(Far left) As strategies for 
disassembly were devised 
and revised, discussions 
involved issues of building 
structure, material 
production and selection, 
construction methods and 
sequencing. 


(Lett) Viewed from above, 
elements of the 
disassembled corn crib are 
used to construct a "site 
drawing” at the lowa State 
University campus. 


(Above) Chosen by a panel of 
Students and critics, the 
Storage structure designed 
by Isabella Occean was 
constructed at full-scale by 
studio members. With the 
addition of tensile cables to 
the material of the 
disassembled corn crib, the 
project proposed a nesting 
place for birds and 
passershy. 
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(Right) In the fourth year 
project entitled, "Information 
Exchange, Communication 
Exchange, Body Fluids 
Exchange," Mitchell Squire's 
wall construction is a 
parallel condition that 
negotiates between the site 
of construction (Chicago) 
and the site of production 
(studio). Photo credit: King Au. 
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0. ue Е. Š © š 
(Above) Marking the boundaries between shared studio space, 
the project records collaborative initiatives specific to the 
studio site while proposing examples of urban amenities 
(restroom facilities, voice mail and newspaper exchange) for 
transient Chicagoans. Photo credit: King Au. 


architecture and the education of architects, ar 
informed by the conjunction of intellectual an 
material processes. By shifting the methods o 
design education from the dispensation of finit 
information to encouraging inquiry, full-scal 
practices recognize individual initiatives as th 
studio engages both the problems and th 
possibilities of architecture. 

With a reliance on the simultaneity of practice 
including writing, drawing, construction 
negotiation, debate, disassembly, revision an 
reconstruction, the studio experience demands th 
traditional relationships of authorship/authority b 
reexamined. Student collaborations establis 
effective “learning cells,” forming bases of share 
knowledge that presage design team practice 
typical in the professional realm. Likewise, the rol 
of participating faculty member is recast a 
participant/facilitator, encouraging debate an 
aiding research. In his article entitled “Design an 
the Pedagogical Text (Excess Baggage)," Robe 
Segrest describes the activity of the teacher as on 
who *... floats in this asymmetrical pedagogici 
space as a practicing intellectual and as a 
intellectual practitioner with the agency, not th 
authority of theory. 

Practices of full-scale production are difficu 
practices. Beyond the execution of on-site work 
techniques not usually found within the context d 
traditional design studios, the pedagogical directic 
of the work challenges accepted methods ¢ 
evaluation and dissemination. The work 
temporal. Constructed as a vehicle for stud 
research it is dissembled, removed and recycled 
the end of the semester. Rather than prioritizir 
mimetic practices, the pedagogy of full-sca 
production intends to instill confidence throu 
exploration as students engage the interdepende 
processes of production, construction, a 
representation. Resisting the often singul 
demands of traditional academic, profession 
office, or research laboratory models, the pedago 
of full scale production is focused instead on tl 
complexities of the discipline. 


William F. Conway is Assistant Professor a 
Coordinator of Graduate Programs in the Department, 
Architecture at lowa State University. 


ote 
I use the term full-scale production to include mock-ups 
and studies at the scale of construction including the 
"parallel condition" discussed later in this article. 
Architects have long used their studios/homes as testing 
sites for material, structure, detail, ornament, etc. (i.e., the 
residences of Alvar Aalto, Richard Neutra, Frank Gehry, 
etc.). It is common practice in the design of high rise 
structures to contract professional testing companies to 
construct and test full scale fragments of building 
assemblies, (building skins, glazing and doors) for heat 
resistance, water permeability, and structural integrity . 

A short list of texts relevant to the history of production 
and technology include: Cecil Elliot, Technics and 
Architecture, (Cambridge: MIT, 1992), John Fitchen, 
Building Construction Before Mechanization, (Cambridge: 
MIT, 1986), and Marc M. Angelil, “Technique and the 
Metaphysics of Science," The Harvard Architectural Review 
7, (1989) p. 62-75. A short list of contemporary architects 
and designers using various processes of full-scale 
production would include: Charles and Ray Eames in 
Eames Design, Neuhart, Neuhart and Eames eds. (New 
York: H.N. Abrams, 1989), Frank Gehry in Frank Gehry, 
Buildings and Projects, Peter Arnell and Ted Bickford eds., 
(New York, Rizzoli, 1985) and Herzog and DeMeuron in 
“Herzog and DeMeuron, 1983-1993,” Alejandro Zaera, El 
Croquis 60 (1993): p. 17. 

David B. Guralnik, ed. Webster's New World Dictionary, 
(Cleveland: The World Publishing Co., 1976) 

Robert Segrest, “Design and the Pedagogical Text 
(Excess Baggage),” Journal of Architectural Education, 
(1994), vol. 47, no. 4, p. 13. 

Photographer: William F. Conway unless noted otherwise 
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(Above) Providing personal 
enclosure while proclaiming 
occupation, an unfolding 
hookshelt/screen mediates 
hetween the private 
workspace of the writer and 
the public realm of the 
library stacks in the thesis 
project by Marcello Pinto. 


(Above, far left) In a fifth year 
thesis project in 1994, 
Marcello Pinto employs a 
thickened wall construction as 
parallel condition exploring 
questions of appropriation, 
inhabitation, and adjacency 
in Chicago's Harold 
Washington Public Library. 


(Above left) A detail from the 
project by Mitchell Squire 
reveals the interdependence 
of design practices at the 
intersection of production, 
construction and 
representation, 


(Left) A detail of Mitchell 
Suuire's drawing for the 
Studio Project #2: 
Information Exchange, 
Communication Exchange, 
Body Fluids Exchange. 
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МА lowa welcomes to this 
year's convention on 
September 29-30, 1994 four 
outstanding academicians 
and practitioners: Michael 
Rotondi, AIA; Thomas Beeby, 
FAIA; R. Nicholas Loope, AIA; 
and Lars Lerup. Each will 
present his work as well as a 
unique perspective on the 
future of architectural 
education. Three local 
voices: Mark Engelbrecht, 
AIA; Robert Segrest, AIA; and 
Gregory Palermo, FAIA; are 
directly influencing the future 
of education and practice. 
Their perspectives affect the 
relationship between current 
academic theory and the 
future of professional practice. 


Mark Engelbrecht, AIA, 
Dean, College of Design, lowa 
State University 


(Right) Marcello Pinto, 
5th year option studio Paris 
Prize competition 
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CONVENTIONAL CONCEPTS 


Notes on Design Education and Practice 


Many of my students and colleagues know that I am 
fond of referring to the commentaries of St. Thomas 
Aquinas on "time" when discussing “design.” St. 
Thomas remarked that in general conversation 
everyone, including himself, certainly knew what 
“time” was, but, when asked its character specifically, 
he did not know. So, it seems, we might typify our 
shared relationship with this matter of “design.” 

'To defend against ambiguities, we often take 
comfort in identifying or defining “design” by its 
result, or product, much as “time” is conveniently 
represented by an orderly arithmetic. As architects, 
we hand one another *design awards," which, of 
course, are draped around buildings, and we refer to a 
small part of our effort as "design," presided over by 
| prefer to refer to design as a 
particularly effective way of thinking. The design 
mind is trained to use the full range of its rational and 
intuitive facilities to apprehend, evaluate and order a 
complex set of realities toward some particular 
purpose. Much of this process is fully accessible to 
reflection and reason, but a great deal is not. The 
latter is cloaked in mystery and, I suppose, marks us 
as given to artful inspirations and answerable to 
muses. The important point here is that I shy from 
identifying “design” by its artifacts, and focus on the 


"designers." 


realities of "design" as a way of thinking. I believe 
this approach to the matter of "design" is helpful to 
us in specific terms, i.c., the issues of practice, 
education and architecture, and in a more general 
way as well. 

Some months ago, I had the privilege of spending 
some time with one of our distinguished colleagues. 
A principal of a large practice had long ago given up 
dailv contact with the "designers" in his firm and 
turned his attention to other matters. Among his 
latest interests was the development of a housing 
project. My friend was particularly enthusiastic over 
his approach to financing the project and remarked 
that he was more excited with this bit of work than 
much of what he had been doing within the practice 
over the past years. His enthusiasm probably was duc 
to the fact that he was once again "designing." 

Pursuing this line of argument further, it becomes 
clear that “design,” as a way of grasping and ordering 
reality, operates throughout any architectural office 
and at every level. The “design” of a contract gov- 
erning client-architect collaboration, or the "design" 
of the close-out on a particularly complex project 
requires, to my mind, those same methods that 
inform "designers" as they begin work on schematics. 

If we properly credit "design" as a disciplined 
melding of rational and intuitive thought, it becomes 
apparent that these shared methodologies form the 
basis for an integration capable of linking the 


freshest student in the Department of Architecturg 
to the most seasoned project architect. Not only doe 
this approach clearly justify our pedagogy (the studi 
is a necessary means to develop a pattern ol 
thought), but it also militates against the traditionz 
disjunction between school and practice because w 
are all enmeshed within a design culture largel 
defined by method. 

This proposition also links us to our colleagu 
whose purposes, or products, vary from ours, bu 
share in work propelled by the process of "design. 
The College of Design at Iowa State University we 
envisioned according to this logic. Unhappily, th 
promise of a heady, cross-disciplinal collaboratio 
among its newly gathered faculties has not y 
materialized, and I believe it accurate to presume thi 
a part of this partitioning within the Design Cente 
as well as the design community at large, can b 
traced to the convention of identifying a deign-base| 
discipline by its product rather than its process. 

I am sensitive to the necessary prerogatives of tl 
artifacts of each design-based discipline, as well 4 
the particular professional realities ап 
responsibilities that must necessarily differential 
one curriculum and practice form another. Still, 0 
larger challenge seems to me bound to this issue 
recognizing, defining and properly crediting th 
which connects us all. This shared way of thinkin 
this methodology, this “design,” does create 
common field and provides for the essential ar 
necessary collaborations between school and practic 
student and architect, architecture and its sist 
design-based disciplines, and finally, the desi 
professions and the world. And in this world, whe 
tasks and torments multiply in seemingly geomet 
proportion, *design," as a human capability, must 
ever more in demand. Our response to this challen 
cannot be restrained by convenient conceptions 
what we are about. 


omments on Education 


Nhat is the proper role of a school of architecture? In 
ts simplicity the question is dreadfully incomplete. 
fet, time and again, we are asked by others, as we ask 
burselves, for a correspondingly simple answer that 
nchors our part of the academy to our constituents, our 
olleagues and our community. In its various forms 
he answer is the definition of mission, the framework 
bf a strategic plan, and the direction of growth. In its 
purest form this act of self-definition is a statement of 
onfidence in the future of the profession and the 
iscipline, of architecture as a cultural institution. I 
yant to explore some possible answers and, in doing 
o, to also unfold the question itself. 

Architectural education is first a field of connected, 
nultiple intentions. As an institution these intentions 
re networked and put into play as a structure of 
ractices, only some of which are located within the 
'ademy. Intentionality marks the uniqueness of this 
etwork. Education is a process of "becoming" and, 
nplicitly, the process of becoming an architect is 
efined by what an architect is or should be. The 
uestion of a “proper role" is first a question of 
ropriety (of good behavior), of property (of 
vnership), and of appropriateness (of good fit). In 
her words, it is a question of the ways in which the 
lea of the school is vested in the idealization of the 
chitect. But perhaps the proper role of the school is 
aradoxically not to maintain properness (good 
ehavior, ownership, good fit) but to question these 
properties" and, in doing so, to participate in the 
yntinual, necessary redefinition of the institution itself. 
school is a forum for questioning its own existence. 

An architecture school is also a place, an ambivalent 
chitecture that is both a place apart and also an 
htimate part of its cultural environment. As a place of 
lation the school affords the most special of sites — 
e locus of contemplation and extended creative 


HE ROLE OF A SCHOOL OF ARCHITECTURE 


discourse. But the ground of the academic grove is 
also continuous, spatially and temporally, with other 
realities. The academic place is and must be uniquely 
multi-dimensional, configured by paths of theoretical 
exploration as it is by the immediate necessities of the 
social, environmental and economic life. In the academy 
the practical and the theoretical are intertwined. 

Within this multiplicity a particular set of relations 
— of school to profession, student to professional, 
professor to practitioner — is perhaps the most 
emphatic and the most difficult to delineate. ‘These 
relations define the term “professional school” and in 
the normative time line of professional development 
architectural school is taken as a zero point. A career 
in the professional originates there and, from there, 
the student-graduate-apprentice goes on equipped 
with the necessary but limited baggage of the novice. 
But complexity invades here as well. The time line is 
not so linear, the connections are not one way, and 
there is a lot of looping an back tracking in the 
education of the architect. Perhaps the school is, or 
should be, a kind of relay station at which exchange, 
resuscitation, transferral and reciprocity are the 
guiding processes. 

The role that is characterized by multiplicity, 
reciprocity and managed complexity must also 
manifest positions that are both ideological and 
practical. These positions are the common 
institutional language of the place and they are the 
codification of its intentions, but again, there is little 
that is singular and a priori. The role of the school is 
to frame and nurture ideas and to see the possibilities 
as well as the effects of actions. If there has been a 
singularly visible, and for some disturbing change in 
the nature of architectural education in the past 
generation it is here. The dominance of a doctrinaire 
and unquestioned modernism has been displaced by 
a busy marketplace of theories and methods that are, 
in turn, a reflection of the diverse and unpredictable 
circumstances of design and construction. l'hough we 
are far from an environment of "anything goes," we 
are much closer to an acceptance of critical choice as a 
necessary ingredient in the design process. 

If there is a common denominator in this depiction 
it must be lodged in the relations between a changing 


Robert Segrest, AIA, 
Chair, Department of 
Architecture, lowa State 
University 


Teaching is a type of 
practice, and through 
practice we can learn 
and teach quietly. The 
artificial boundaries 
between education 
and practice are 
provisional, like all 
other boundaries that 
separate the whole 
world in which we 
act, know and see, 
into parts. 
—Michael Rotondi, 
AIA, Director; 
SCI-Arch 


(Far left) Chad Scheckel, 
2ni year, primitive hut after 
Thoreau's Waldon 


(Left) Jeff Blossner, 4th year 
Chicago study 
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(Right) Alan Pickett, 3rd year 
memory storage, South Duff 
flood plain, Ames 


(Far right) Tim Schroeder, 4th 
year foreign study Rome site 
analysis 
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profession and a changing academic discipline. The 
effectiveness of critical thinking and of design 
ultimately emerges from a common and reciprocal 
discourse in which three conditions are crucial. The 
first is collaboration. Architecture is substantially 
defined by a form of intellectual work — design — 
and physical work — construction — that are manifest 
in a social artifact — the building. Changing conceptions 
of design and construction are at the center of changes 
in the nature of the profession and the discipline and 


the nature of these changes is significantly in terms of 


the way collaboration — "working together" — takes 
place. Design and construction are by now essentially 
multiple and interactive and the development of an 
architect's ability to understand, execute and explore 
these modes of collaboration is a compelling 
objective in education. 

Secondly, the school must be sustained by a commit- 
ment to continual socialization. | mean this in the 
broadest sense. ‘The legitimacy of a professional school 


is grounded in its capacity to incorporate the changin| 
needs and opportunities that are the currency of an 
society. We must be acutely sensitive to these phd 
nomena and we must project our students and ou 
selves as critical agents in their pursuit and resolutio 

Thirdly, the school must be a medium for th| 
construction of values. ‘The attribution of values 
aesthetic, social, economic and otherwise — q 
architectural work remains the essence of ou 
pedagogy. At the same time design is the process 
critical thinking and creative making in which tl 
consideration of values, often competency, 
implicitly necessary. 

‘The sum of these conditions is a unique form q 
academic institutions, itself an integral part of tl 
overlapping institution of architecture, that generat 
and instills a kind of social intelligence (architecturg 
and a way of thinking and acting (design) and, i 
doing so, empowers people as agents of th 
intelligence, as architects. 


Gregory S. Palermo, FAIA, 
President, National 
Architectural Accrediting 
Board September 1993- 
October 1994 


GREGORY S. PALERMO, FAIA 
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AMERICAN ARCHITECTURAL EDUCATION 
A RISKY GLOBAL MODEL? 


Comments From a Retiring President 


‘This year as president of the National Architectural 
Accrediting Board (NAAB), I conducted visits for 
architectural education program evaluation and 
accreditation. 

In each instance, as if often is among architects, 
the talk was of people, economic development, a 
nation’s needs, design, architecture and urbanism, 
and education and practice. And computers and 
internet, and the ease of communication and 
transmission of architectural work. And international 
reciprocity, access to practice, and education 
accreditation. 

The opportunity to observe the 
educational programs, to meet with students, faculty 
and practitioners in so many arenas, to help advance 
the quality of architectural education and to share 
perspectives on accreditation has been exhilarating. 
It has also raised some doubts, not about 
accreditation or the international exchange of ideas 
about education or about international practice, but 
about the co-option of architectural education — 
entry into the discipline of architecture — solely to 
the service of entry into the profession in a narrow 
regulatory sense. This may seem like a fine point, 


range of 


but let me try to explain. 

NAAB’s primary mission is the accreditation 
professional degree programs in architecture in tl 
US. Implicit in this are two premises. The first is tl 
accreditation is concerned with the quality 
architectural education. The second is th 
‘professional degree programs’ are preparatory for, ¢ 
a link in the path to practice, a path which al 
includes practicum internship, examination a 
increasingly, continuing education. Both premises а 
considered in NAAB's work. 

NAAB is a partnership among educato 
practitioners, architectural registration regulators a 
students. It develops minimum performan 
standards for schools and degree programs regardi 
operations, curricular content and stude 
accomplishment. The standards are “регѓогтапс 
rather than “prescription,” to encourage t 
maximum diversity of structure and approach 
education. Accommodating and nurturing diven 
approaches requires diligent effort. Every three 
five years a school is visited by an accreditation te4 
which reviews it architecture program in terms 
those standards. Based upon the school's writt 


ycuments and the visitation report, the NAAB 
tablishes a term of accreditation. 

Architecture and construction, as with most other 
onomic sectors, is global in scope. International 
irtnerships and commissions are increasingly 
mmon. Qualification for international practice, and 
cognition of professional and educational standards 
попе countries has been regularly surfacing as an 
portant issue. Architectural education is the basic 
undation for becoming an architect. NAAB has 
en incorporated for fifty-five years, and has been 
latively successful in promulgating improved 
indards while accommodating diverse education 
ograms. It has managed to maintain some 
isonable balance between consideration of liberal 
ucation and professional foundations. Simply put, 
ıer nations and groups of nations are interested in 
AAB as a model for its standards, ability to 
'ommodate diversity and processes of accreditation. 
Architectural education in the US weaves together 
'eral threads: a liberal education; an introduction 
the discipline of architecture, its histories, theories, 
ues and cultural grounding; processes and methods 

architectural speculation and invention; 
thnologies and techniques; modes of representa- 
n; computers; practice and the recognition of 
ietal obligation; criticism. 

Architectural practice, that is, the designing and 
ilding of the world we inherit, inhabit and 
queath, similarly has multiple threads woven 
ether. Current social, political and economic 
enomena are extended through the designed and 
n environment because architecture is enmeshed 
contemporary culture, it is an artifact of culture. 
hile their strengths, interests and contributions may 
y, individuals, firms, institutes, governments, and 
porate and vernacular practitioners share this 
heral conception of practice. 

If architectural education centers of primary 
roductions to the discipline and critical 
Ispective, practice centers on gritty social 
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construction of the environment. Sometimes that 
social construction involves critical perspective. 
Always it involves conjecture, speculation and 
invention. This is the terrain education and practice 
share. This is the terrain of architecture. 

Incipient in the international conferences and 


university visits are the polarities of the excitement of 


discovering common architectural ground and the 
risk of the degeneration of diverse vitality in 
architecture. The drive to learn from one another, to 
share information, techniques and technologies, and 
to practice together is the promise. An international 
leveling, rather than leavening, of both education and 
practice is the risk. 

Discourse and practice require reasonable parity 
and respect in order to take place. Partnership 
requires parity at some fundamental level, otherwise 
there is a subsuming, a subjugation, not a partnership. 
Parity is not coincident with “sameness.” Parity 
begins with understanding and accommodating 
diverse premises. However, access to practice 
internationally and international mobility requires, 
according to common wisdom, mutually understood, 
promulgated and enforced uniform standards. ‘This 
differs substantially from working toward 
accommodation with limited restructuring. 

Is “uniformity” necessarily a “problem”? To the 
degree that uniform performance standards elevate 
architectural education and professional preparation 
to acceptable minima while accommodating diverse 
basic approaches, I would say no. To the degree that 
performance standards become prescriptive, to the 
degree that accreditation in education is increasingly 
co-opted as an obligatory legal step to practice rather 
than an enhancement to education, to the degree that 
the process leads to increasing international 
bureaucratization of the profession, to the degree that 
models of professionalism that can be seen to be 
outmoded are codified, which once codified and 
bureaucratized are nearly irreversible, I would say 
yes. There are signs that this latter process is underway. 


(Far left) Rob Wheat, 4th year 
Chicago study 


(Left) Robert Mackenzie 
(Glascow exchange student), 
4th year Chicago study 


To reclaim much 
territory lost to 
engineering, sociology, 
history and cultural 
criticism, faith must 
be restored that we 
can serve as the 
custodians of the 
public interest and 
that architecture is an 
academic discipline 
proper with a history 
and potential future 
at least as glorious as 
that of medicine and 
law. 

—Lars Lerup, Dean, 
School of Architecture, 
Rice University 
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(Right) Jim Dunwell, 5th year 
option studio, senior 
community in Massachusetts 


(Far right) Mitchell Squire, 
5th year option studio, Paris 
Prize competition 


Both the practicing 
profession and the 
academy have an 
obligation for 
leadership and 
influence on issues 
that impact the 
natural environment 
and that produce the 
made environment. 
Both have 
responsibilities to 
grow the body of 
knowledge. Both have 
a sacred charge to 
mentor and nurture 
the next generation of 
architects. Both are 
failing. 
—R. Nicholas Loope, 
AIA, GEO and 
Managing Principal, 
Taliesin Architects 
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'The PRC has completed a five year trial program 
in bringing the architectural education programs in 
their top eight universities up to international 
standards. The model they used is the five year US 
model. ‘There have also been substantial investments 
in facilities, computer systems and faculty. ‘The next 
major investments will be in library and research 
materials. 

In addition to the education reforms an 
development of an accreditation system, the PRC has 
established a three-year internship requirement for 
professional preparation, and will be administering 
their first national architectural licensing examination 
this autumn. The persons meeting these standards 
will qualify as PRC “Architect First Class.” ‘They are 
expected to qualify as peers with other leading 
international practitioners and respected and 
admitted to international practice as such. ‘The PRC 
National Board of Architectural Accreditation and the 
PRC National Administration Board for Architectural 
Registration have been established to work with their 
international counterparts. 

The EU has been addressing international trade 
and mobility among its member nations for some 
time now. Architectural education and practice, and 
architects, through the Advisory Council of Architects 
(AC) to the EU, are a component of this larger effort. 
The AC has proposed a thirteen point standard of 
content to be met through architectural education, 
and has proposed a five year university degree, a two- 
year internship and some type of examination (yet to 
be determined) as the basis for the right to use the 
title architect and to practice architecture 
internationally within the EU. Already, a number of 
programs have been closed, and in Italy there has 
been a systematic reduction in the number of student 
acceptances to architecture programs in order to focus 
resources to conform to the newly defined standards. 

International commerce in architecture is a 
permanently established phenomenon from which 
there will be no returning, nor should there be. The 
discourse, exchange and practice is vital and rich. 
International architectural competitions, practice 
partnerships and commissions are alive and well on 
all continents (yes, including Antarctica). 
Undoubtedly, many of the initiatives outlined above 
will improve the minimum level of educational 
performance and professional preparation, and will 
enhance the ease of access to international practice. 

Why the concern? I would like to think the 


programs mentioned above — professional educatio 
programs, accreditation, internship and licensin 


examination — are primarily motivated by the desir 
for improved quality and practice, and improve 
service to society. At one point in time, I believe the 
all were. I fear the current flurry of activity | 
motivated, equally if not primarily, by economics an 
commerce — access to markets. When considered i 
such terms, architecture is defined as a commodit 
service, externally from its conception as a disciplin 
It becomes defined in measurable legal terms th 
mect the tests of international adjudication. Whi 
architectural practice itself and international practic 
structures have perhaps never been more diverse, 0 
of expediency we appear to be moving toward tl 
codification of a single model of the profession 
architect and professionalism. 

I am concerned because the conception | 
accreditation as expressed in NAAB's bylaws that | 
well integrated and coordinated program | 
architectural education be developed which will | 
national in scope and afford opportunity f 
architectural schools with widely varying resourc 
and operating conditions to find places appropriate 
their special objectives" is at risk of being co-opte 
as is architectural education, to primarily meet tl 
legal needs of entry to practice, University-bas: 
programs of architectural education in the US appe 
to be ossifying under their own weight of tenui 
Independent architectural institutes are increasing 
being formed because, for a growing number 
people, the university system and the accredit 
professional degree are becoming reductive and | 
longer serve liberal conceptions of education 
practice. I am concerned because I do not see acti 
leadership from within education to counter any 
this, or to fundamentally reassess the nineteen 
century educational structure which we still in ha 
and to work on the re-invention of architectu 
education as we face the twenty-first century. 

‘There are more threads to be pursued here th 
are appropriate for a conclusion. More succinctly p 
the drive to international professionalization 
architecture is concomitantly leading to a reducti 
and narrowing of accreditation and architectu 
education. While strongly fostering internatio: 
discourse and exchange in education a 
international practice, the architectural professi 
ought to be working toward more inclusive ratl 
than exclusive models for each. 


Quando Screen 
Palazzetti 
ot umm 832.1199 


POPE he Quando Screen is 
part of a collection of 
furniture characterized 
by a precise 
functionality, not 
without a sense of 
humor, fun and joy of 
living. Designer Silvio 
Russo pushes his 
creativity beyond the | 
direct combination of 


| design, material and 
technology. The 
Quando Screen is 
available in glossy 
white, black and 
tropic jade. 


p & Down 
taliana Luce 
203.378.4000 


The height of these tables can be adjusted by 
otating the threaded ring on the upper part of the 
egs. All versions have galvanized steel frames. Tops 
are available in cherry wood, glass with larch wood 
edges, brick red or dark gray laminate with larch 
vood edges, and plywood with larch wood edges. 
The height of the table top may be adjusted 
etween 49 centimeters and 73 centimeters. 


Drawer Tower 
Schacht Spindle Company 
303.442.3212 
i Tamaya SA suem eit 


Drawer Towers ranging 
in height from five to 
six feet are custom 
built to your specifica- 
tions. The fully 
finished backs allow 
these commanding 
towers to stand 
anywhere in your 
library, den, bedroom 
or living room, Use 
your tower to hold 
books, wine or electronic 
entertainment. Drawers 
come in three depths, 
perfect for holding 
rything from CDs to 
socks, linens to lingerie, 
bracelets to butterflies. 
Drawer Towers are 
available in Shaker or 
Scandinavian styles. 


T-shirt 

Italiana Luce 
203.378.4000 

Temm acEIM ER aa 


A t-shirt in a color and 
pattern of your choice 
becomes the cover of 
this "casual" chair. 
With a black tubular 
steel frame, the seat 
and backrest are a fire 
resistant freon-free 
polyurethane. Covered 
in black stretch fabric. 
Dressed as you like. 


т т 


EXE 


Whiggle Side Chair/Low Table Set 


Hart Associates 
515.224.6590 


Designed by Frank Gehry, the Wiggle Side Chair 


and the Low 


‘Table Set are made of bonded layers 


of corrugated cardboard. Edges on both the chair 


and table are finished in hardboard. 


"Three tables 


sizes stack under each other for compact storage. 
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ISU Professors Place First 
| in Atlanta Competition 


lowa State University 
Department of 
Architecture professors 
William Conway and 
Marcy Schulte have 
been awarded first prize 
in a national competi- 
tion entitled “Public 
Space in the New 
| American City/Atlanta 
1996.” Sponsored by 
the Corporation for 
Olympic Development 
in Atlanta and the 
Architecture Society of 
Atlanta, the focus of the 
competition was to 
develop the downtown 
Olympic Ring, while 
addressing the role of 
public space in a city 
lacking a strong history 
| of it. Competition 
entrants were invited to 


$$: CODE 


m 


| 


select one or all four of 
the chosen installation 
sites. 

The design team's 
entry, entitled 
“De/Cod-Re/Code 
Atlanta,” was proposed 
for the streetscape site. 
It was one of four 
winners selected from 
over 680 entries from 48 
states and 24 foreign 
countries, making this 
competition the most 
highly entered since the 
Astronaut Memorial 
competition. 

Jurors included 
architects Michael 
Sorkin and Mack Skogin, 
writer and critic Lucy 
Lippard, landscape 
architect Elizabeth 
Meyer, sculptor 
Houston Conwill, and 
cultural critic Andrew 
Ross. Of Conway and 
Schulte’s entry, the jury 
commented, “The 
entry addressed the 
notion of what is public 
by questioning the 
coding system which 
defines public from 
private ... succinct 
formulation of the 
relationship between 
public expression and 
public space. The 
project locates the 
nature of public space 
in its use rather than its 
form, and proposes a 
strategy to promote 
diversity of activity in 
what promises to 
become one of the 
liveliest zones in Atlanta. 
It challenges the typical 
building code that 
limits discussions of 
public space to 
quantities of stuff— 
signs, trees, banners, 
balloons, etc. This code 
establishes free zones 
with manners ... а 
temporal frame for frec 
expression and debate." 

Construction of the 
winning projects is to 
begin in January 1995. 


ISU Names Dean for College of Design 


Mark Engelbrecht, Professor of Architecture at 
Iowa State University and principal of the firm 
Engelbrecht and Griffin, has been named Dean of 
the College of Design at Iowa State University. 

A native of Nevada, Iowa, Engelbrecht received 
his bachelor of architecture degree from ISU in 1963, 
and a master of architecture from Columbia Univer- 
sity in 1964. Engelbrecht began his professional 
association with ISU in 1969, when he served as a 
visiting lecturer in the Department of Architecture. 
He has held several temporary and adjunct 
positions at the university, and in 1984, joined the 
faculty full time as a Professor of Architecture. 

Says Provost John Kosak, "Perhaps more than 
any other candidate, external or internal, Mark's 
vision for the college generated a real enthusiasm 
among faculty, staff and students. He emphasized 
that by bringing together in a synergistic way the 
perspectives of architecture, landscape architecture, 
planning and the studio arts, Iowa State could 
provide students a unique educational experience 
at Iowa State." 

‘The appointment of Engelbrecht closes a 21- 
month process that included an internal search as 
well as two national searches. Engelbrecht says, “I 
would like to express my gratitude to all of those 
colleagues within the profession who supported my 
candidacy and pledged a tenure that would be very 
determined to strengthen the close, traditional ties 
that connect the practice with the college." 

Engelbrecht began his new post August 1. 


Correction 


In the Winter Issue, No. 93:208, of lowa Architect 
magazine, Wendy Ornelas, AIA, Condia Ornelas 
Associaties, was incorrectly identified as being from 
Kansas City. Condia Ornelas Associates are located 
in Manhattan, Kansas. Jowa Architect apologizes for 
the error and any inconvenience it may have caused 


GREG LEHM 
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ARE YOU MAKING THE MOST 


OF YOUR ASSOCIATION SHIVE-HATTERY 


MEMBERSHIP? ENGINEERS AND ARCHITECTS, inc. 


Disability Income insurance from 
The New England can help you meet 
your financial obligations if you become 
unable to work because of a disabling 
sickness or injury. And now, with a 
savings of up to 23.596* to members of 
A.LA. Iowa, a chapter of the American 
Institute of Architects, you can get more 
out of your membership. Call us today 
for more information. 


NIE The New England” 


Insurance and Investment 


Neal R. Rabedeaux 
M. Dan Collins 
The New England Financial Group 


IOWA CITY PRESS-CITIZEN 


ИРУ Cedar Rapids ° 800/798-0313 
West Des Moines, IA 50266 Iowa City * 800/798-3040 


Е West Des Moines • 800/798-8104 . 
Bloomington * 800/798-7938 


Moline * 800/798-7650 ANDERSON ERICKSON DAIRY 
COLD SPRING GRANITE DELIVERS 


QUALITY, FROM QUARRY TO RIBBON Subscribe 


Architects worldwide recognize Cold Spring Granite @ ny as - Р 1 i Tm ^ t 


Иле source for structural granite of superior quality. І | T 

ognize the reasonfo thal quality single source ervice f | d qp mee ETY Enjoy the Jowa Architect yourself 

ч id ECIALTY or give a subscription to a client 

FABRICATION or friend. Send this form with 

CURTANWAL. $15.00 to Jowa Architect, 

Iowa AIA, 1000 Walnut, Suite 101, 
Des Moines, IA 50309. 


ssociation discount, 23.5% witt 
gland Mutual Life Ins 


urance C 


SERVICES Name: 
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Business: 


‘Type of firm: 


Mailing address: 


State Zip 


Allender Butzke 
Engineers Inc. 


Geotechnical ¢ Environmental • Construction Q.C. 


Our Society is rapidly becoming visually oriented 
and Des Moines Blue Print Specializes in 
Large color renderings for your design presentations. | 


HIGH SPEED COPIES LARGE DOCUMENT COPIER 


* Wire and comb binding * Enlargements 
* Presentation booklets * Reductions — 
* Newsletters * Copy Blue Lines 
7 E COLOR LASER COPIES DIAZO | 
e * Large Format Color Imaging * Blueline & Blackline printing 
* Color Splicing * Sepia 
А А : R * Vacuum Frame | 
3100 Justin Drive, Suite F CAMERA | 
Urbandale, Iowa 50322 > Grisa Colót SCANNING | 


* Text Documents 
* Blue Lines - To CAD 
* Logos 


* PMT & Stats 
• Available up to 48" x 96" 


(515) 252-1885 
Fax (515) 252-1888 


Free Pick Up and Delivery in the Des Moines Area. 


WE OFFER FREE CONSULTATION AT YOUR CONVENIENCE 
S0 THAT YOU MAY FULLY DEVELOP AND EXPAND YOUR © 
USE OF REPROGRAPHICS. 


We are conveniently located at 
1112 Locust 
Des Moines, lowa 50309 


(515)244-1611 * 1-800-347-1610 


IronWood Industries 


Quality site furnishings from 
Iron Wood Industries will add the 
final touch to your projects. 


CALL FOR A FREE CATALOG 
WITH PRICES 


PRODUCTS 
* Benches * Picnic Tables 
* Litter Receptacles • Bicycle Racks 


We'll also build 
to your specifications 


IronWood Industries 


Phone: 515-628-4470 * Fax:515-628-4910 
Box 306 * Pella, IA 50219 


Advertisers Directory 


Allender Butzke Engineers Inc.................... 34 
Architectural Wall Systems ....... 


Des Moines Blue Print 

Huntingdon Engineering gests 36 
Iowa Prestressed Concrete, Inc.................... C4 
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Rock Island Millwork Со, аьзо rennen à 
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United Brick and Тие... огнена CI 


Please support our Advertisers first. 
They help support lowa Architect! 


Turn Your Clients Home 


Into A Showplace! 


Satisfy your desire for elegance. 
PC GlassBlock® products offer the radiance and 


beauty of glass... the strength and security of 


thick, break-resistant glass block. 


This beautiful, versatile building material 


inspires imaginative designs that can transform 


your home into an elegant showplace! And it's 


available in a choice of patterns to provide the 


amount of light transmission and privacy 


you desire 


Enhance and enliven your entryway, 


kitchen, bath, bedroom, gameroom, stairwell 


PC GlassBlock* windows, walls and partitions 


add dazzle to any part of your home... both 


inside and outside! 


Ask us how American-made PC GlassBlock 


can turn your home into a showplace 


PITTSBURGH CORNING 


WINDOWS, WALLS & PARTITIONS 
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CONCRETE PRODUCTS CO 
Your Construction Supply Center 


SIOUX CITY 


2222 East Third Street * Sioux City, lowa 51101 


Telephone: (800) 352-4644 + FAX: 1-712-252-2262 


Mark Hanrahan / Intertrade Limited 


OPN ARCHITECTS 


“The architects at OPN exceeded our expectations INCORPORATED 
every step of the way. They took our suggestions 201 THIRD AVENUE 
and improved on them in the finest team effort CEDAR RAPIDS, IOWA 52401-1534 
ч ish, f* (319) 363-6018 
l've ever been associated with. FAX (319) 363-7349 


"| was delighted. They are the quintessential 
value-added professionals. " O | | 


Contact Dan Thies to learn more about the beauty of letting OPN serve you. 


What's missing from 
untingdon Engineering & Environmental, - 9 
Inc. is one of the largest service organizations is page H 


in the nation. Huntingdon continues to 
provide the same localized services and now 
provides an even broader range of services 5 
locally and nationally through 72 facilities across the Y 
United States, including 12 laboratories. Our engineering OUT ad oe / 1sement. 
and scientific capabilities have been focused on making our е 
world a cleaner, safer place to live for over 87 years. 


By not placing an ad in this issue of 


Patzig Testing, Twin City Testing and Nebraska Testing Iowa Architect, you didn't reach: 
are now Huntingdon. For a complete list of our capabilities ; 
please contact one of our local offices: 115 school superintendents; 


125 hospital administrators; 
500 corporate executives; 
150 association executives; 


Des Moines (515) 266-5101 


Р 200 legislators; 
Quad Cities (309) 764-9684 150 mayors; 
Waterloo (314) 232-6591 225 bankers; 
Omaha/Council Bluffs (402) 331-4453 105 university/college presidents and facility managers; 
100 county board of supervisors, and; 
550 AIA lowa members. 


e 
Huntin da on By placing an ad, you reach these and many more people 
- who make decisions about lowa’s built environment. 
Don’t let them miss out on the products and services you 


a end 8аепсе йога: SIEGE Environment | have to offer. Call Kelly Roberson at 515/244-7502 for 


advertising information. 


Amember of the (нїн) group of companies 


alping the en 
le choice with the 


` Window film - Interior канын PERSE Ventilation 
ч n reduction - Variahle air volume system - Cooling 
. tower modification - Refrigeration demand reduction 


y - CFC replacement for chillers - Total system 


conversion - Other approved demand 


reduction measures. 


| l For more information 
on how to help the 
environment through 
"i the HVAC Options 
program, contact your 
local Midwest Power 


/ \ sales consultant 
| 


or call 


\ KA, MIDWEST 


POWER 


- 


Iowa Prestressed Concrete 


Stadiums 


Project Sec Taylor Stadium Architect HOK Sports Facilities Engineer Shuck-Britson, Inc. Contractor Taylor Ball Construction Co., Inc 


IPC Prestressed Precast Concrete 
is your best choice for stadium construction 


Stadium Product Line Seating Risers (Single, Double, or Triple), Span Deck, Double Tees, 
Single Tees, Beams and Columns, Corewall Insulated Wall Panels, Precast Panels 


LL 

— 
IOWA PRESTRESSED CONCRETE, INC. 
Vfiliated with the Cretex Companies, Inc. 
PO Box 7350 • 601 SW 9th Street, Suite B * Des Moines, lowa 50309 • TEL 515 243 5118 * WATS 1 800 826 0464 • FAX 515 243 5502 
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